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Hans Robert Eisenhauer: German

arrives just on time

espite making jokes about the lack
of Kiwi time-keeping efficiency at
last year's Summit, Hans Robert

Eisenhauer just squeezes in as a late
addition to this year's Forum.

Recently awarded The Special Contribution
Award by Guangzhou International
Documentary Conference (GZDOC),

Hans Robert is one of the most prolific
commissioning editors in European
television. He has dared to open doors
where others would not even venture a
foot.

After his studies in Political Science in
Heidelberg, Eisenhauer worked as an
assistant and scientific collaborator of the
Minister of Finance in Bonn. At the end of
1979 Eisenhauer changed profession, first

becoming dramatic adviser then producer
for television programmes in Berlin; and
in 1983 scriptwriter and producer for
television series and factual programmes
for Studio Hamburg Atelier GmbH.

In 1985 Eisenhauer became an Editor for
press and public relations and producer at
the Second German Television (ZDF) and
the German-speaking cultural channel 3
Sat. In November 1987 he became Head
of the Berlin Film Fund, where he was
also responsible for the foundation of the
European Film Academy.

In 1991 Eisenhauer became the Deputy
Programme Director of ARTE and Head
of the Theme Evenings, Coordinating
about 2000 Theme Evenings, including
Co-productions with international

broadcasters such as TVE, TVP, ORF, SRG,
YLE, RTBF, TELEPIU, SVT, WGBH, BBC,
NPS.

Since January 2005, Eisenhauer has filled
the position of Head of Thema in ZDF/
Arte. Some examples of commissioned
international coproductions, theatrical
length are: Buena Vista Social Club, Wim
Wenders; Nach Saison, Pepe Danquart:
Super 8 Stories, Emir Kusturica; and All
about EU, Nick Fraser and Ben Lewis

He is a good friend of the Documentary
Edge Forum. While we are grateful that he
will be working hard during his stay here,
his commitment to his work means that he
is leaving immediately after the Doc Pitch
without even being able to join us at the
Awards Night.

To Go to the Moon

Tony Forster pitched his project on the fall of the Berlin Wall at last year's DOCNZ Summit.
Despite missing out on the prize from the Goethe Institut, he's made considerable progress
since.

The title of this piece, and of the project, is taken from graffiti painted on the western side of
the Berlin Wall, behind the Reichstag: "It should be easier to go to your neighbour than to
go to the moon”. Two days after seeing that slogan, | walked from East to West Berlin on the
evening of 9 November 1989, alongside the first two East Berliners allowed through after the
announcement that the border would be opened. Blissfully unaware of what was happening
around me, | walked through Checkpoint Charlie into a crowd of thousands. My parents saw
me on the TV news in NZ ...

The raw communal emotion of that night profoundly affected me - and still does. Why? For
more than a decade (1989-2001) | lived a schizophrenic life, half in NZ, half in Germany...

After that night | would tell anyone who'd listen about my experience - but after a few
years there wasn't anyone left to tell - or at least, no longer the same urgency to tell it.
For probably a decade, I'd made no mention of it to anyone... But then at a screen industry
Christmas party | met some younger German people working with DOCNZ and, whiskey in
hand, | started again. My story elicited the same attention, the same enthusiasm as ever
- but also a lot more laughs. | realised that | was unintentionally focussing more on the
absurdist moments in the story of that night...

It had never occurred to me that this story might make a film - ['ve spent my career in
fictional drama, directing live theatre and being a First Assistant Director on cinema and TV
shoots. In my fledgling writing for the screen all my thoughts have been in fiction terms.
But this trio convinced me to plan a doco.Then in Feb 09, just days before the application
deadline, Alex Lee asked me if | was applying for the Goethe Documentary Scholarship. With
much help, | managed to write a submission and was selected amongst the ten people to
pitch for the scholarship in the Summit. As a complete novice to pitching, it was simply a
terrifying experience! Standing up and telling a film cast and crew of 50+ and sometimes
hundreds of extras what to do, and when, is a breeze in comparison!

In my preparation, I'd considered the likelihood that they'd ask if we candidates spoke any
German. But they never asked any of the previous 8 candidates that question at all. So it
was a sudden shock when the Goethe boss, the lovely Christoph Micher, asked that very
question. | panicked for a second, and started to answer. A few words in | realised that | was
speaking (crap) Deutsch! Too late to stop, | stumbled through, thinking, If | hadn't lost them
already, I surely have now!

After, people, even strangers, were incredibly congratulatory and encouraging. | began to
realise | really wanted that scholarship! But sadly, it was not to be. However, two of the
German judges were kind enough to speak with me afterwards, and to encourage me, as
were Diana Kluge and Jessica Keller, now both actively involved in helping with the project.

The people | spoke with all encouraged me, while using the 1989 experience as the spine of
the film, to make it personal - to focus the doco on the “Kiwis in Berlin”.

Months of learning, rewriting proposals followed, with the idea that the 20th anniversary
celebrations in November 2009 should be the starting point for the film's story. With only
weeks to go, and having taken more than a month to get to talk to my potential dream exec
producer, who then wanted another proposal rewrite, I'd basically given up on any hope of
getting to Berlin for Nov 9.

But sometimes things happen from utterly unexpected sources! Suddenly, from a source |
cannot reveal, I found myself with access to sufficient funds to go to Berlin - and only 3 weeks
to go to organise it all. But it all depended on my friend and colleague, cinematographer/
editor Davorin Fahn. | phoned, arranged to visit him. Your lucky day, he said; | must be back
for anotherjob in mid-late November, but | can give you two weeks... And you can have all my
sound and camera (Hi-def cinema quality digital video) and my edit suite and my labour - all
for free, as long as you can pay for my travel, accommodation, food and expenses.

- Tony Forster

specifically to do that in collaboration with
external third parties.

That's where Documentary Edge fits in, a
third party working in related fields.

Also, Laurent finds an increasing amount of
his own work at AUT, as a lecturer in graphic
design and new media as well coordinating
Colab, is working with students whose
projects are telling personal stories and
exploring widely relevant issues, even

if they are not strictly speaking making
documentary films.

Laurent Antonczak:
Bienvenue to AUT

Laurent Antonczak, Documentary Edge

Laurent's main aim is to find projects that
can be run as a win-win, giving benefit

to both parties and not just accessing
University resources and students as a
cheap form of supply. Where there’s a real
benefit to students, gaining them experience

Lab mentor and Forum panellist, explained
the attraction to himself of having AUT and
Colab partner with Documentary Edge to
host the 2010 events.

AUT established ColLab with fixed-term
funding that will see it disappear next
year. In the meantime, it's practising what
it preaches - collaboration. Part of its
research remit is to build capability and
work with emerging technologies, and

that will help them transition out of study
and into work, he's happy to get students
involved and let the third parties enjoy the
cost-savings.

But, as noted above, Colab is a fixed term
project for AUT. It's a facilitator, a catalyst,
a collaborator - for a while. If you'd like

to know more, talk to Laurent (the guy
with sexy French accent) during one of the
breaks.



